
‘The India Club’ is a site-specific visual arts project initiated 
by Specular Assembly, and taking place at the Hotel Strand 
Continental from 20–25 May 2015. Seven artists have created 
work in response to this unusual building, its interiors and history. 
The exhibition will inhabit the hotel’s public areas and aim to blend 
in with their eclectic atmosphere. 

Hotel Strand Continental sits between Somerset House and 
Waterloo Bridge. An unassuming door and staircase off The Strand 
leads to The India Club bar and restaurant, founded in 1946 by V.K. 
Krishna Menon, the first Indian High Commissioner to the UK. Other 
founding members included President Nehru and Lady Mountbatten, 
and the building was then a hub for political activity. Spread over 
the first two floors, the bar and Indian restaurant have changed little 
since opening, and the original furniture and fittings, now somewhat 
faded, create a time-capsule feeling in the space. The hotel occupies 
the upper three floors, and is popular with foreign tourists, attracted 
by the central location and mostly unaware of the building’s heritage. 

The exhibition’s overriding curatorial theme is ‘politics of space’, 
and the artists’ work will draw on historical, political, cultural and 
spatial questions arising from the building. A series of talks and 
events will be held throughout the show.

Specular Assembly is a group of visual artists working  
predominantly with the medium of photography.

Artists 
Ben Cave                   
Leon Chew                 
Christopher Down     
Will Jennings              
Katja Mayer                
Lee Milne                    
Minna Pöllänen         

For further information: 
specularassembly@gmail.com 
07894 468 445

www.specularassembly.comImage: Leon Chew

20 – 25 May 2015

Private View  
Wednesday 20 May, 7-11pm

Hotel Strand Continental 
143 Strand, London WC2R 1JA 

(Next to Somerset House)
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1.  Will Jennings – With every action architecture changes, scan of 35mm slide with dirt and 
debris, itself a photograph of a reproduction of Frederick Evans’ A Sea of Steps from 1903, 
displayed framed and with overlayed vinyl text. 

2. Katja Mayer – Hierarchies (Red) Riso Print 11”x16”

3-4. Lee Milne – Listening Devices (hotel), Giclee prints

5.  Minna Pöllänen – Phone, from The Merry-Go-Round, analogue C-type 30x40cm,  
landline belonging to the exhibition space.

6. Katja Mayer – Hierarchies (Green), Digital C-type 20”x24”.

7. Ben Cave – Alphonso still life II, C-type 50x40cm.

8. Leon Chew – K.V.K.M (one third), UV ink on gesso on board

9. Chistopher Down – Artefacts from an alternative history, C-Type print 35cm x 27cm 

10. Katja Mayer – Hierarchies (Black), Riso Print 10”x14”

11. Leon Chew – Untitled - Tondo series, UV ink on gesso on board.

12.  Chistopher Down – Artefacts from an alternative history, Glass and wood vitrine 
45.5cm x 92cm x 7cm, Linen flag 1.32m x 2m when unfolded, framed laser print 15cm x 
10cm,framed and layered C-Type prints 53cm x 40cm

13.  Will Jennings – With every action architecture changes, quotes relating to opposition to 
British Empire all on vinyl

14.  Lee Milne – Draw the Curtains and Pull Yourself Together, pencil on postcards

15. Katja Mayer – Hierarchies (Purple) Digital C-type 10”x14”

16. Leon Chew – Untitled - Tondo series, UV ink on gesso on board

17.  Will Jennings – With every action architecture changes,installation comprising of archive 
press photography, newspaper quote, IRA bomb eyewitness quote, list of all lands invaded 
and ruled by British Empire, scrapings of pink-ink from 1903 map of British Empire, all with 
glass and frames.

18.  Minna Pöllänen – Corn, from The Merry-Go-Round,  Analogue C-type 30x40cm,  
Ikea plant belonging to the exhibition space

19. Leon Chew – L.B.J 1965, UV ink on gesso on board, 60cm x 60cm

20. Leon Chew – Untitled - Tondo series, UV ink on gesso on board

21. Ben Cave – King of Mangoes I & II, two sets of three mounted C-type prints, 70x50cm

22.  Minna Pöllänen – Rug, from The Merry-Go-Round, analogue C-type 30x40cm,  
oriental rug belonging to the exhibition space

23. Ben Cave – Alphonso still life I, C-type 50x40cm

24. Katja Mayer – Hierarchies (Blue), digital C-type 20”x14”

25. Katja Mayer – Hierarchies (Pink), digital C-type 20”x24”

26. Lee Milne – Listening Devices (hotel), Giclee prints
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Artist Statements

 
Ben Cave

The Alphonso Mango is grown in India, and is currently in its brief but eagerly anticipated season. Known as the  
‘King of Mangoes’ it is highly valued for its deep orange, butter-like flesh and extra sweet taste.

The fruit is named after statesman and general Afonso de Albuquerque (1453-1515), who established the Portuguese 
empire in Asia by seizing control of trade routes in the Indian Ocean from Arab spice traders. Albuquerque built a 
permanent fortress and trading post at Goa, securing a settled population by encouraging marriage between Portuguese 
men and local widows.

Like many fruit trees the Alphonso Mango is a cultivar, a plant selected for certain desirable characteristics. It was created 
by grafting tissues from one plant onto another to form a hybrid, a technique introduced to India by the Portuguese.

In 2014 there was a EU-wide ban on the export of mangoes from India due to non-native fruit flies posing a perceived  
risk to crops. The ban has since been lifted.

Ben is a London-based artist, his first book Bloom has recently been published.

www.bencave.net

 
Leon Chew

Leon Chew investigates the missing sculptures of V.K Krishna Menon, stolen in 1981 and 1985 from Fitzroy Square, London.

“The bust was cast in bronze and sat upon a tall plinth, bringing the total height of the plinth and bust to around 6”3’.  
The bust was a head and shoulders bust, and the plinth splayed out gradually from the base to accommodate the width  
of the shoulders.” 

V.K Krishna Menon was a founding member of the India Club as well as secretary of the India League which had  
it’s office on this site. From 1947-1952 Menon was High Commissioner to London of a newly independent India,  
the High Commission of India is situated on the Aldwych, adjacent to this building.

www.leonchew.co.uk

 
Christopher Down

Artefacts from an alternative history 

Artefacts from an alternative history is a site specific response that reflects on the living museum like quality of the 
exhibition space. The work uses the 1947 unveiling of the Tiranga, India’s national flag, as its starting point and offers an 
alternative interpretation of the tricolour’s evolution. Based on historical events, this symbol of national identity is depicted 
as being in a perpetual state of flux, charting the country’s history in graphic form as one cycle of confrontation mutates 
into the next. 

The project is presented as evidential material and is photographic and sculptural in nature. 

www.christopherdown.com

 
Will Jennings

With every action architecture changes

Two architectural elements of The India Club informed Jennings’ work – the staircase leading up from the Strand towards 
the first floor and the two bay windows facing Aldwych. On his first encounter with them the artist was struck between the 
similarity of the red lino stairs with the worn stone steps of Wells Cathedral in Frederick Evan’s 1903 photograph A Sea of 
Steps. Then while sitting in the club, the artist later read about a 1996 IRA bus bomb which smashed the original leaded 
bay windows.

These two starkly different modes of affecting the physical space – the soft change of gradual progress and that of violent 
physical attck - are also ways in which the architecture of the British Empire was changed. Through the politics and discourse 
of men like V.K. Krishna Menon as well as through numeous violent struggles all over the world against the British.

Jennings has used text and archive photography to offer up a translucent filter with which to view the architectural 
surroundings of Aldwych – at the heart of the Empire - as well as the physical detail of The India Club itself. The processes 
of physical decay and separation are contemplated, as well as the overlaying and referencing required to read images, 
text, architecture and history.

www.willjennings.info
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Katja Mayer

Katja Mayer has a recurring preoccupation with themes of guilt, mutation, repulsion and desire.

Often based on historical facts and on her own German identity, she creates alternative realities through merging constructed 
elements with existing spaces or working into and modifying found imagery.

Although she predominantly works with photography as a medium, Mayer’s recent work includes sculptures and drawings 
alongside the photographic work.

For the show at the India Club, Mayer focused her research on ideas taken from classic Indian texts like the Bhagavad Gita 
that inadvertently influenced the ideology of National Socialism such as the idea of a pure, noble Aryan race, the detachment 
from concepts such as ‘good’ and ‘bad’ and that a person’s identity does not have to be defined by one’s actions.

Within Hierarchies  triangular sculptures form a series of photographs, directly referencing Nazi concentration camp arm 
badges that were used in six different colours to categorise prisoners. Triangles now often mark historical monuments and 
have become an overall visual symbol for concentration camp victims. The pyramid symbolically and literally suggests systems 
of rank, order and categorisation.

Katja Mayer is a London based, German born artist and photographer.

www.katjamayer.com

 
Lee Milne 

Taking Trip Advisor reviews as a starting point and Jonathan Miller’s 1968 adaptation of ‘Whistle and I’ll Come to You’  
as inspiration, she spent a night at the Hotel Strand Continental in order to make investigative responses to solitude  
and ‘the idea of a presence’. The resulting work is an attempt at capturing sound and absent material within the room.

www.leemilneartist.wordpress.com

 
Minna Pöllänen

The Merry-Go-Round 

The Merry-Go-Round is an installation consisting of three photographic prints paired with three objects that belong to the 
exhibition space. The forms depicted in the photographs - a mobile phone, a corn plant and a rug - reference recent disputes 
in market driven imperialism. 

Phone. The Finland-based company Nokia (its phone company is now part of Microsoft) was sued by the Indian state of Tamil 
Nadu over alleged unpaid taxes at its Chennai factory.

Rug. A 2014 study conducted by FXB Center for Health and Human Rights at Harvard University found that Ikea,  
among many other international companies, was selling hand-woven Indian carpets predominantly made by children.

Corn. Corn is one of the plants widely cultivated by states accused of land grabbing in African countries. Indian corporations 
have leased 600,000 hectares of land from rural Ethiopia.

Minna Pöllänen (b.1980) is a Finnish artist living and working in London and Helsinki. Pöllänen’s practice combines  
and moves between photography, sculpture, installation and performance.

www.minnapollanen.com 

Friday 22nd, 6pm at The India Club

India – A talk by Rahul Rao with artists from 
Specular Assembly

Rahul will be discussing post-colonial ideas 
and the politics of India and V.K. Menon with 
regards to the works on display in the exhibition.

Saturday 23rd, 2pm at The India Club

Nothing to see here – A talk by Daniel 
Rubinstein with artists from Specular Assembly

Taking as its starting point the observation by 
Gilles Deleuze that ‘representation is a site of 
transcendental illusion’, this talk will explore the 
possibility of non-representational visual practice.

Dr Daniel Rubinstein is a theorist of photography, 
philosopher and artist. He has published 
extensively on art after metaphysics and on new 
media aesthetics. He is the course leader for MA 
Photography at Central Saint Martins, London.

Sunday 24th, 2pm at The India Club

Art in Place – A talk by Richard Martin  
with artists from Specular Assembly

Richard will be discussing the ideas of siting 
contemporary art in an architectural and 
historical context and the implications this  
has in both content and context.

The talks are free and open to all. No booking 
necessary, please just join us at the venue. 

Talks
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